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Acaye Kerunen. Apoi

Press Conference: Wednesday, April 15, 2 p.m., Haus Lange Haus Esters
Opening: Sunday, April 19, 11:30 a.m., Haus Lange Haus Esters

Multimedia expression and intersectional creativity continually form new connections in the interdisci-
plinary work of artist and activist Acaye Kerunen. Kerunen is engaged in transforming Uganda’s visual,
creative, environmental, and cultural economy by engineering new ways to promote practitioners both
locally and internationally. This year Acaye is the appointed Commissioner of Uganda's third pavilion at
the 61st Venice Biennale. It also marks her third participation in different roles: as artist in 2022, cura-
tor/producer in 2024 and commissioner in2026. From April 19 to September 6, 2026, the Kunst-mu-
seen Krefeld will dedicate their first solo museum exhibition to Acaye Kerunen. Approximately 40
works—spanning sculpture, wall relief, installation, objects, and photography—will be on view, including
new pieces made specifically for Krefeld.

Acaye Kerunen's work—whether as a visual artist, performance artist, author, therapist, or activist—is deeply
rooted in her homeland of Uganda. For her sculptures and wall installations, she uses natural materials such
as raffia, banana fiber, bark cloth, sisal, beads, natural dyes and intergenerational techniques to transform
them. These materials are sourced from the wetland eco-systems of Nalubaale (Lake Victoria) and the Great
Lakes region of East Africa. These plants form the basis for traditional handcrafted products and serve as
the starting point in Kerunen's work for a reinterpretation and deconstruction of craftsmanship. Kerunen
learned from observing her mother and aunties weaving, sewing, twinning, installing and so much more. Her
artworks emerge from the free, intuitive application of craftmanship as well as from collaboration with local
women's groups, whose woven everyday objects Kerunen incorporates into her work.

“Acaye Kerunen is an artist who effortlessly bridges the gap between craft and art,” says Katia Baudin,
director of the Kunstmuseen Krefeld. “This connection is embedded in the DNA of the Kunstmuseen Krefeld,
and Kerunen offers a critical and highly relevant reflection on it.”

The materiality and craftsmanship of Kerunen's works conceal an understanding of Uganda’s natural and
cultural history. Plant-based materials point to a fragile ecosystem vulnerable to climate change. The Berlin
Conference of 1884 plays a significant role in the country’s colonial past. It led to a colonial economic policy
focused on the mass production of cash crops (coffee, sugar, tea, cocoa, cotton), which permanently altered
nature, local agriculture, and ways of life. In Uganda's patriarchal society, basketry is still disparagingly re-
garded as “housework” performed by women. By using their everyday objects, Kerunen gives visibility and
value to women and traditional craftsmanship.

“Acaye Kerunen is a socially engaged and versatile artist who also works in performance, writes poetry, and
curates,” says curator Sylvia Martin. “Her artistic practice is thoroughly process-oriented; everything is in
motion and focused on the aspect of healing.”
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The title of the exhibition, Apoi - Alur for “| remember / Do | remember? / | am insane / Am | insane?”. The
phrases interplay to describes states between self-assurance and doubt. Apoi incorporates the idea of
change for the better as an integral part of one’s own thinking. Alur is the primary language of her mother —
a nilotic whose people originated in Bar-el Garzel along the river Nile.

For the exhibition at Haus Lange, Acaye Kerunen has created new works, which she combines with existing
pieces from the past years. Participatory installations, objects, and wall works—as well as photographic
works, included for the first time—come together to form a narrative that is both sensory and critical, directly
linking the exhibition space to the country of Uganda.

Acaye Kerunen (born in Kampala, Uganda) holds a BS in mass communication from the Islamic University,
Uganda. She has been exhibiting internationally since 2018. In 2022, she represented Uganda’s first pavilion
at the 59th Venice Biennale alongside Collin Sekajugo. In 2024, Kerunen curated and produced Uganda's
pavilion in Venice. In 2026, she has been appointed as the commissioner of the National Pavilion by the
Government of Uganda to lead structural transformation for the visual arts sector and mentor fellow curators
with the Biennale as a benchmark of activity. Through this, she is continuing the legacy of cultural diplomacy
and activism she initiated in 2022. Her work has been shown in group exhibitions such as Unravel. The
Power and Politics of Textiles in Art (2024) in England. Acaye Kerunen is based in Kampala, Uganda.

HLHE Dialog: What Comes After Art

Since 2017, the HLHE Dialog series—held in the neighboring Haus Lange and Haus Esters—has brought together
artists and designers whose works can be meaningfully related in terms of content. The works of Bernhard Fuchs and
Acaye Kerunen could hardly be more different; however, both explicitly invite us to think about the future against the
backdrop of past traditions and ecological models. Closely tied to this is the question of what comes next—after art.

We would like to thank the Sparkassen-Kulturstiftung Krefeld and the Sparkassen-Kulturstiftung
Rheinland for their support of the exhibitions.
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